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weankness, and above all their gemer-
ositles and sentimentality.

The story concerns mainly Capt.
Abo Ross and his wife, Angle, who
have been compelled to leave thelr
home And seek places in Institutions to
ond their days. With the little money
they have left he Insists on sending

to the more comfortable place of

the old Indies home, whereas he In-
tenda to go to the poor farm, Whoen he
takes her to the home the Inmates de-
oldo to take him In too and he accepts
|nnd In facetiously ealled “Old Lady 31."
{From this eltuation emanates the
| comedy In the play,

| Immediately upon taking hls rewxi-
dencs In ths home Abe becomes the
{liero to all of the thirty inmates. Their
(uttentionr fiatter him very much and
{ha in turn makes much of them. Abs
unfortunately “displays n little more
interest in Hioasy, the youngest mems-
| her of the home, than in the others, and
r!hln arnuses s tempest in the domentio
itean ot Whera bheforo ench of the
| “indies” hod tried to outdo the otier
iIn being kind to him they noaw turn
|%nd In=ist that he leave the home,
L Angle, g wife, fearing separation, ar-
ranees a  hasly merrings  betwesn
| Blossy, who has caused all the trouble,
tand Capt. Darby, a swoethenrt of thirty
!!’mr‘v wanding, and In this way hrings
| ovder oul of chinnn,
' Running parallel to the romnanes of
ho old people ‘s the lova story of &
‘wing boy gand girl, Bhe I« the daugh-
or of the rich man of tie village and
N young man who does odd jols
(around the home. Through a sudden
cahift of fortune Capt, Hose and hin
'wife are wivan a sligh! degree of Inde-
pendones, and they take it upon them-
welver not alone to wmnka the ladies of
the home happy bl remier it poesible
for the young foike to go down the
vord of life hand i Linmd,

Miss Dunn,

i !
1

"ornor's Ladry" has glven her a unique
positlon on the American stage in por-
traying old ladies, is sald to have n
role that affords her unlimited oppors
tunitivs to dieplny definess of touch
wiud goneral skill in churnotarjzation,

Heginald Harlow (= cast for Capf,
Kosr, Others prominent in the coms-
pany are Vivin Opden, Mpa, FFelix Mar-

L rie, Meud Finclair, Anna Bates, May
Clniyer, Marle Carroll, Stunrt Sage,

 deonin Pieres, John B Maher, Ellza-
beth Lo Hoy, Lottis Church sond Mary
Dnvis

| W Tyesiny at the Republle Theatre
Arthiur Hopkins will present “Ciood
Graclous Annabelle,” a now play by
Clare Kummer. The plecs haa  Just
| eloged o suecessful engexement in Bos.
tton

| Heading the cast are Lola Fisher,
| whio playved the leading part Inst sea-

whose characterization ;
in “Mother.” “Slnnern” ngd “The Gov- |

PLAYS DUE THIS WEEK

~

[|  Thirty-ninth
Lyceum

! bﬁEChn Kummer.
| WEDNESDAY—Irvin

(*“The Spinster's Husband"),

“

THE PLAYS OF THE WEEK.

MONDAY—Empire Theatre—Cyril Maude in “The Dasker.”

treet Theatre—Emma Dunn in “Old Lady 81.”

Theatre—"Backfire,” transferred from the
Btreet Theatre. .

TUESDAY—The Republic Theatre—"Good Gracious Annabelle,” by

Place Theatre—'"Der Gatte des Frauleins”

i
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irty-ninth

postponed from last week,

man, a stralght, modern role of about
his gwn age or a character only a lit-
i tie older. If he succeeds in doing this
{it may be that there ia something of
seif-hypnosis in It. I only suggest this
nince the thing Is beyond explanation
| Anyway.
. "While I strongly bellave In the
| foree of one's mental will power, and 1
Itry In that way to enter into and be-
lcome the sort of man I think my chare
Ineter I8, yeot T never go through any
'form to hypnotigse myself, nor do 1
know how It ean ba done or whether it
‘enn bo done,  Just how 1 succeed In
éntering Into the conception of an old
man and creating the lllusion of one
1 certalnly do not know. I'am entirely
unconscious of any apecial methods,
"I hiave never consclentiously made
u Miudy of old age, At least, I don't
think | hinve ever taken mors notice
of the pecullar characteristion of axe
| than everybody ordinarily does, and I
|don't think that T know them better
Ithan nthera."”

|THE CANSINOS OF THE DANCE.

They Supply Loosl Celer at *"The
Bull Ring.”

Lilva and Eduardo Cansino, the sen«
i ntional Spanish dancers who are ap-
' pearing in “The Bull Ring" at Castles
in the Alr, atop the Forty-fourth
| Btreet Thentro, ars the children of
that famous Bevillian dancing teaclier,
Antonio Cansino, who for many vears
has conducted a well known danclng
{sehool in Madrid, While at a tender
aye, they were discovered in Andalu-
| &in, Seville, amd taken to the Epanish
L eaplial to dance at tho Court of King
| Alfonso X111,

There they, In turn, wers discovered
{ by Mrs. Stuyvesant Fish, who brought
them 1o thia country In the summer
of 1812 to dance befors Newport so-
| clety.  Thelr success was so instan-
| taneous that Martin Beck ongaged
j thum for vaudeville and last scasun
they nchleved a remarkable triumpi
| s headliners over the Orpheum cir-
Tuat,

Among the novelties which they
are expioiting in “The Bull Ring"” I8
“The Malagquena and Bolero,” the

the author's detalled deseriptions the
moment she lirst stopn on the stages
There's golng to e a vuzs of dissatine
faction all over the honsa end ity
echoes are golng to Lo heard next da
in a hundred and one places where |
will do great injury.

created Pollyannag, and who {8 nowm
playlng her, was suggested to me ond
afterncon by Mra, Cushing, the authon
of the play, at i moment when 1 was
lterally at my wit's end. I hed bepny
working on the problem of selection|
for days. Her name did not appeag
on the memorshdum 1 had been sd
carefully studying. This had boen pre<
pared for me by our general stage df
rector after every avallable source

Information bad been ransacked

the names of possibllities—dram

agencies, his own memory, his pre«
clous book of marked theatrical pro<

to this list & number of tentative rugs
gestions, but somehow nono of thend
seamed just right. Wo hod interviewed
two dozen or more prospective candi«
dates, but none of them secmed capa«
ble of realizing Pollyanna, You see T
had steeped myseif in the story, and T
had my own particular idea of what
that young porson munt luok like and
act like,

“Just how Miss Colllnge cama to bé
forgotten untll then will wiways re
main a mystery, The dramati
agencies gay she didn't appear on theid
lists because they thougbt her unded
contract. Bho had earned a reputation
for herself as one of the most charm-
Ing Ingenues on the Ameriein stage,
and hor name should have Leen one of
the first on the Jiet, but It wasn't, The
memorandum went Into the wisto hane
ket during our first Interview, The
half timid 1ttle wuy sho slipped Intn
my office In response to a telephona
call, her perfect self-rellance whem
sho began to speak, the quaint mat«
ner In which she unconselously curled
herself up in the bl casy chair alonga«
#lde my deak, the lttle note of tenders
ness In hor voles—all these and many
other things convinced ma that herd
( wus Pollyanna in the 1ife, and that way
need go no further. And wa akdn't.
Patricla Colitngs i Pollyonnae and
Poltyanna o Vatelcian Colldo g

| #on in “Rio Grande”: May Vokes, who | dancn of victory. This danca origl- | THE MY CHORUS GIRL,
'r lentified  with the wey” 1ype | nated In Malsga In celebration of the . -
which she has  created;  Edwin | guccesstu! killing of the bull and | %#» Must Re a Fine and Unique
;‘-;;f‘ﬂﬂ“‘“l'. long l;lm‘m'-l';: with h'h" still performed in the Epanish coun- Froduct.
*ohman stars and recently seen hera alde. | Clew : chathng st
in “The Fear Market"; Walter Hamp- :?:tlljmlcn:(h:'m;:]cf:m:-:\y;dt!-.-uﬂ‘ﬂi::‘ With Hazel Lewls, called by Ra-
Ry LAWRENCE REAMES. | den, wha took the lending past In@ | gjone of the dance, phael Kirchner “tho most perfect

JHEN Allee Duer Miiler wrote |

“Come Gut of the Kitchen'

she supplied an ldea of great
lue to the playwright who hnppcn'd{
wi in the event of the matter, |
expert and witly A. E. Thomas, |

season in “Just a Woman,” and Helen
, Lew, Ruth Harding, J. Palmer Colling,
+ Holand Yuung, Edwin Holland, Walter
Schellin and others,

The play telis the whimslcal ad-
| ventures of little Annnbelle pearching
{ for her lost bank account and hus-

With fldeiity to detall thie Cansinos
flnn present other dances that are a
part of the national lfe of Spaln and
Latin Ameriear and Epanish daunelng,
an most every (one knows, Is & par-
tieulnrly exuct art. The technlque of
thie Tlussian budlet and of the French

chorus gir] Iu the world,” ut one end
of the line, and the Honoruble Helen
Boott-Montagu, duughter of n British
peer, at the otiier end, the chorus of

| “The Century Girl,” which is to be re-
| vealed to the world on Thursday eve.

, 1 . 1o tand.  Artiur Hopkins produced the | o, &ic dance, kept inviolate by acad- | ning, Nov, 2. promlses to rival In in-
v oae mule 1o convert Mrs. .\Ili.ern, plece, and  Robert Edmond  Jones, | on tes that exist for 1o other pure | terest and Gieeusslon the long st of
ook Into a very servieeshle and en- whose seitines and eostumes for the

tuining mediam for Ruth Chatter- |

tan. Mr. Thomns's personnd ecmtﬂbu-‘

Fiasion Dionllet wero seen lnst Monday,
designed the scenery.,

| pose, s no more rigld and Invarlable
[ than that of the Spanish dance. The

| aequirement of proficiency such astho

Klarg whom (°
Florenz Ziey
that oecaslon

v Dillingham anl
Jeg will present on
t the Century Thentrs,

1o ta the flction In this work seems ! T S s | Cunsinos show s I'h‘l_ n ‘mli“ﬂ of A As o matter of I".u-l. never in the his.
HE PLAYS THAT LAST. euple of expenelve half<-hours under | tory of theatricals will ko much time,
‘0 be confined to the opening scene, | et [ the wuldancs of anglterian master. | labor, moucy and pulnstaking ears
n which the children of the Vireginia | .  list Seems Limited Onily by Nom=| Ticse dancers iave been at (t all thelr | have been expended upon tils featurs
family declde to remaln ns servants L) Uie way-—derives it value from Just the fugilive there is only pity in the There Huve Deed o SoUTse iu G det f YGo to 1Y was ahout ae destl- ber of Avallable Theatres, | "_'“__"":‘ ‘_!’“:‘ f"“‘"""""f they had a "f.; l'lrm‘iurlum‘. — -
n thelr home rather than rlsk the the same poature of elrcumstances, heart of the one partner for his friend. which death has served a comle pur- tute of humor to-dsy s the seoond | Tue plavs s continne in New ¥ ,,;’r "';:1;':‘"'II:“;:;}‘;" dancers wlio cling mn;n:;:mt111-.1..;‘-':::::1 3"_'?,:‘".:?.:“":
ehpnee of loalng the rent which thelr T S R. C. Megrue was the author of this pose. COn. has lrughed at the reveln- and thers Was not o supgestion of e “Seven Chonees' at the Belasco Lo the traditions of thelr school, the | "The Century Girl” b reqguired
wline father needs so badly, '1'hruk it Langdon Mitchell h"d_ gl "P“wd fine acene and ita amusing climax. tion of charucter under the influence death In it untll Aive minvies before the PTheatrs, "Cheating Cheaters” nt the ' Cansinos do no work on ths points flmonths of patient and vigllant e
vpening  passaxes  must have hcru:br nn{ BISR WeARY 16 “MANR. Fen- And all the splendid forzivense and of death, In Adolphie HBelot's “Le curtain fell. Bo it may be merely that ji2pge Thentre, “Turn o ths s:;-:"."i"‘" Spage=ihe oo g ‘tm'.mc“ﬂ"h- 'h'""r."“ ?119 gats nuok- only, of, the
aulte indispensable, since they put |1ennia” there might have been some @ 4 of \he man for the father are Testemert de Cesar Godelot” Whish the tooth of time has bitten ton deenty st the Galets Tieatre. “The Hic Show' | :-'r.“‘.a1!'.::-“.;:-‘..:t‘.:-l:m.\ﬁ-l-5.1;"“‘.]'.-::11":.: l‘:::ll:]’::“"]'l’z";“ill“‘;"' in this
tha spectntors |n possession of l!'w'm‘:“-° stitring dramatic minutes in his ecliomd In the apologetic words: Is now the oldest of those deames, It 'inta “A Milk White Flag” to make it!ar the Hippodrome, "The Flams™ nt !n:.‘.:.r ;:,e techinlgue of ‘.'l..!‘l l:n-.l:.-ul-.ur sanal -.--‘ I:-_“‘..:, {::'imf._m:i.t\,';::,tfnmf,
nypothests on  which the play Ill"'.‘., than there are ‘“‘ -prennt.‘ Tlhure “Have a Blamarck, Abe” as hs is possible to ba lropically umused at possible ynyway, the  TForiy-tourth  Stre {lentre, | SteD, but rather  that the Spanlsh | those managern thempslyves, 1L h "
founded. i::]:, :::r:l:}::tl-:: ;‘:‘:’:‘.::;:;‘_ :;.r!rnws from his pocket hie favorite the tulk of the characters. In “lLes e — " Pisrrot the l'r.--i.r:l." it .T'.--- '.-;”-_'l'_'. no-';x::.-.- ::":qr;'_'f":‘;‘l{f;" ?.‘"]“Iﬂ'h :":‘"-. !:..'.:I; ::.-l!T“'.I’“-l-r::f:-\l::hq:le-u}::l::j‘;lfi
Nervous visitors found the long m‘i"""’w Phara o '; ftaelf the perfect elgar. :‘orh!a'l.t." hy  Edmond Paftteran, | NEW PLAYS OF THE WEEK, .I;,': F:”;.‘.‘:;nl'r:..‘prln-” s Wi [dancing b usunlly expressed 3 terms | mianagers Gt the wortl of a mu:..'.
ond act of the new piece at the niolene’ fie o & e/ Sonctatons It wan much moments an this in the | there I8 some incitemen® to ar'm - e Came Jck™ nt the Plas Pollye | 0f the castanets. Aw u nu.:_t rof fact, l onl production 14 nover greater than
“ohan Theatre on Monday rather too gsn? first play mbout the Immortal pair that | himor in the seramble for the money | YOVeItlea of Varlons Kinds to Be | o 0 o Hudeon T \rine | eastanets ure used In only A fow of | the face value of Its least linportant
mg for the slendor dramatic interea | 1 audlence know what a jade ““dpndcur-d them to the theatregoing | that shovld ®o to the widow and the Presented in the Theatres. sni the Girl* at the Fulivn ‘Theaire, | Spsis dances, f“_f’}';‘“""_ ot f:-;__f“';f" ehorlster, with the redmit that the
whieh It developa. The scane, 10 be [(mPS(oT She WA The ChATRCOrt 00 |, Tt was ot merely beoause DN Civde Fitch bad siminr W0 plass of mauve orgin ) UIIrs d nt ihe Cort | R SRTCR SR A £ | i e ke e oo
sire, have their lengths, but there = Other wide of the foobilghta took |, . c.ore lnughable that the twe with [Amusiment In the firat nct of London importation are the moveities e ASt e Theitre, "1t Man, Loor | Motione,  Aw they take thelr dancing | inatituilors, S
almost contlnuous entertainment. |ter at her own valuation. Hho was) thelr friends were so long In the fa\'urll “Tha Climbers” and the mame kind of | SVICh the theatee tunagers hove pre. An  nt e FOrtyes lehitn Street Theae | MTIOUsY. the Cansinos have never at- | “The Contury Girde ™ as the eharys

"The name of Patrlela Colllngs, whd

grammens and so forth. I had added’

P aaid

Vindw ‘ 1 P C o wily t tha - s wyle % ~ sl
dims Chatterton seems to control lit- Mways an tmpostor: teward them. But |nf the publie. They wers Invable In|#njoyment 15 to be had from Plaepa's | DAred for the present week. One ean oee, “Buetive’ ot the Lycenm Theatrs, | oMt M to galn locel color at the #x-{of the Lix pieyhouse in Central Pasic

| i y ’ ¥ e pee of truth ta detull, s destipod 2 . Ot e
‘I variety In her dramatlo mrthm!n.|m” Be8) Greature hiod teen ehows | (hetr whrewdness and in thelr ﬂl:ff-j”'l'hn Thunderbolt,” which derivea o | ONY hops for the hest.  To-morrow | LU der Siieuce’ at the Hareis Theas | I ! ) \_"‘.H“,.” R I_ $0, M8 RIOWN:. FEPE
the pubile and every act of hers was | { ) A ltit tHek 1) : : v Ltrs, “Fixing Slster ot the Maxine 13- et Fent the bewdatios culled from Mr. Dils
wnd the author was therefore strictly i ceiiate didaatie’ valah Trate b oslity to one another. [ plitinly from Belut's play. [inh Fa will e twn: openinga F vl g e et A . Unghum's and Me, Ziegfeli's compas
o (M 1 TN y . — ] nire, =l M «ilin - . L 4
imited am to the problems which could S ll"l.‘rl ::f the kind :n !:"" Nlal‘l:'ll'l'r Hut there are unfortunately none of But In ali these cases the humor to ha e Mawade i at the Emplre The Trentps, "“The Musle Master® st rhe ON CMTWG PI-AY:"- | nies, gUppiemented by a lare® numbes
+ put before her. There Ia an in- Aalid 2 3 | these qualities In "Object—Matrimony,” | fulnd n the consequences of death was | ! ! Kb herboelo Theatr "Treasure ) e — ) of young women fur whom their ap.
of the major. He ia known to the umll-l sl 1t in u muwdern camedy entltlsd “The b . v George C. Tyler Explains This Vo= | earaneoe in “Tha Century Girle” wil
svitahls mameness In everything she I o - Pl '-h“ il u.m ot which wes seen the other night at the | ironle and contemplative and the ro- |, “hamil’ ne r'..- I 4 v:h .lr{:.l Judy lrw.:.1 g ity g atodinig TS e i iy .‘, e il
0 - rmee U J pea ' ! i = trer, anie Ot of the Kitehen” st the i 1 1k RS R ,- A 4
W 1]ed ) \ - f t t N\ T 3 e - - > ’ v . - fme
ied_Wpiw ko dc.  JOr Sesauiives characters in the play. 8o there wan | CohAD & Harria Theatre. In that brew. #ult of death In developing the tralts | coppe Beskar' L of Ensiish ol Cahnn Pheatre, “Ublect Matrdmony | Pleiting a cast for & play liie “Polly. | #¥erel Weilsinown London stage fi.

whe Ao not entertain high ideals of {ing from the old leaves the herolne | ®ither good or bad of n human charac- vorites fror

fu Ak + - g A ; " he ety and Alhambi s
3 tehell ! war | ite puthor: Cliford Milla. Froduced in o a Cohnn and Harris l?lr-.llrﬂ.1_.m o ewhict iramatization of &, .
Jntemporancous drama or acting, |"° Me'P e Mr Mol Bia 87 dellverately plana u betrothal and ter. Tut to use death as the meanw of |, ) . Tiaea o %t dar Mendennle® Bt tle. Critagion | PARs Shich 13 5 Aramatizt M theatres.  The gualitications for
that the central figure of “Vanity Fair' Flandon @ year axo, George Alexander ; post keller. ts one of tha hordest taska | misslon to the Century chorus w
. " 1 ‘ *% f e ti sl s = .- ! . £ . - : + \ I niary ol : ein
cwever, the second act of “Come Out U o0k 86 D abandonment In order that her lover K causing constant laughter in a musical wwpeared In the part that Mr. Maude ;1 et me sl t‘... t\d.--...;}m B St S estiiaat TAGouE e OATNA Sbon T probibiitve o Udtatn of. wod
M " v X . P L -4 o TEEER I Mavers at the Comedy entre, t theatrical 7 > L | i- A ' ’ ;
the Kitahen™ scene seems , well Ths pmy at the Criterion Theatrs may reap the benefit of the financial 'Play, alternating London tuvs and (Wil ereate In this country. The! ghe musies! plays which ars still on | pepform, according to George . Tyler, | #OMEN Wha wailil find no aitfenlty
SHEYY (he ATRtHEY OWEDAL G2 TND. Ehenr ight have been written more with reputs that comes from his enguge. Widows in their weeds, syncopstion 60d ., 0y 1« In four aote and has for (te | view (nelide “Florn Belin ot the € " sman  behlnd"  that  varmleular | EEtting poxitions W G chorus of tha
'*s to-day. " Pl “n - ment to a rich man. h‘g girl lu of | pallbearers, s to attempt a diffenit’ centrul tleure fdeorge De Lacorfe, an sipn Thesirs, "Miss Springtine’ o1 the d ;n_ . il i 20 871 dive ‘_‘lL-‘_ ll:-- Wl _'.-r-!--.i.l: l'.m:l.l.-: 1\.»‘.
Mra. Miler's invaluable contripu. |*" ®7¢ o tha ¥ And gTOWIng 8ec- | surse made the innocent victim of this | tank. But come to think of it, tha first | Kuslisiman of 40, & happy foffensive | New Ancterdam Theatre, "Hetty' ar | 5 o L S
tion of theatregoers who are ignorant [ ldter, whose ohinf ambition. fa to busk | () ~lahw  Theatrs. “La Pollu® at. “Casting an erdinary piiy properiy | tav exactine requiremients of My, R
*on to the sucosss of the mew play plot, which she has not in the least de- i e 3 el b Nl o i A s N T N y

‘*s in the {dea of the' mistress of the
“ouss being considered one of the
wrvants, With this misunderstanding
wvary word that !s gpoken by the char-
«ctern In the play hns its wvalue,
When the mald is called insclent by
7& purseproud matron in the house
nd mocused of ltull'n[ her daugh-
“#a hat by this same gentlewoman
rora in just af much amusement for
"s audience, which la In the seoret,
1% thers s when the butler—by long
M4y tha best behaved of the domes-
o ataff—describes his younger
rother as a decrepit and deaf old
nan.  And avery one of these amusing
snem {n the result of Mra. Mliller's
renious use of the mistake concern-
£ the identity of the wall trained
creants in tha Virginin household.
 i» on such sound theatre premines
' good plays are founded. It Ia not
‘e least an argument against the
that Goldsmith bullt “8he
“pr tn Conquer” on this dramatio
ytar and that tho first act of
Tre Shaughraun™—a notable first act,

E’ THE WEEK'S CHANGES,

| the Standard Theatre will pre-
{ =t “Very Good, Eddie” to the
nlic of the middle upper West

| “uin this week.
. The Bronx Opera House will
{ inve "The Cinderella Man" as its
| wttraction for the North Side
jublic this week. There is the

.

hAcust from the Hudson Theatre.
Nsigi Ry

of the Thackeray novel. Only the
lovers of the author and specifically of
“Major Pendennis” will be Intarested
or Indeed be able to form a coherent
fdea of the story, although the excel-
lent aoting of John Drew will attract
all fond of the best and most artistic
that there I in contemporary histrion-
lsm. The “feeling” of the plece In
feithful to the original and admirably
sustained by the acting as well an the
frame which encloses the scenea.

When the irm of “Potash and Perl-
mutter” first began to make friends In
tha theatre it was the delightfully
human quality of these men and
women that endeared them to the
publie, The two partners were n de-
light. They have been laughed at,
but they mnever would have taken
& firm hold on the publie affections
had not there been honesty and kind-
nesn among them. The very best
scene In all the “Potash and Perlmut-
ter” drama, and one of the best scenes
suppled to the theatre In muny a day
from any scurce came ai the close
of the third act. The trustful Polash
has gone on the bhond of his daughe
ter's lover and the young man lias
escaped to Canada, with the resulting
ruin to the firm, which has been en-
ubled, through the popularity of the
Arverne sack, to move to quarters on
Fifth avenus. Of course thers In the
expected outburst from 4be, but when

he learns that the bond was put up om | of & death are supplied by the mourn-
sccount of the daughter's love for|ing, the Sowers and the undertakers.

sorved, merely becauss she happens to
eat and grow fat and possesses a h-‘
ther eager to find a husband for her. |
Of course for a hero who allows htm-'_
£elf to be placed in such a light and for |
a herolne who contrives it there can be
!no sympathy. Indeed, there In acarcely |
! tuleranoe, |
| 8o in pluce of the business honesty |
‘and the warm humanity of the earller
cycles of the “Potash and Perlmutter”
| saga, there is such  trick as the be- |
trothal to raise suMclent money to pay !
the debts of the business. If thers |
,|vuu a play with such characteristies
In its two leading figures ever won tho |
| favor of the public, It (s unknown to |
| the writer. Out of the present play |
tof Jewish life at the Cohan & Harris
Theatre there survives only the wul- |
garity thut was in & greater or leas |
| degres to be found in all of them. |
| Death as the subject of farce was |
inevitably suggested by the produc-
tion of "o to It" at the Princess 'rhe-i
atre simce the plece I8 & new version
of “A Milk Whita Flag.” by Charles
Hoyt. It happens that this play en-
Joyed a comparatively brief term of
popularity becauss American audiences
"will not laugh over death as the sug-
| kestlon of & comle play even when It
lr only a pretended death. Of course
it |1s all maka belleve In “Go to It."
Hut all the outward and visitfle aigns

WHERE TO DANCE.

FROLIC—The new edition of
the Ziegfeld Midnight Frolle is
now in the fifth week of its popu-
larity on the roof of the New
Amsterdam Theatre. Claudius
and Searlet are the latest addi-
tionis, with their novel offering of
old songs.

THE BULL RING—The noe-
turnal resort at Castles in the
Air with its Spanish environment
is growing in popularity nightly.
No admisssion is charged now.
The entertainers include Eduardo
and Elisa Cansino, Spanish dan-
cers; Luana, Philippine dancer;
Hugo Jansen and his models and
Patsie O'Hearn.

REISENWEBER'S — All the
superstitions of Halloween will
be in evidence at Reisenweber's
at Columbus Circle on Tuesday
night. Lilia, the Hawaiian
dancer, will furnish a South Sen
Islands “Ghost Dance” for the
occasion, Ortille Preetorius will
introduce & Babylonian “Dance
of Death."

SHELBURNE - Bobbing for
apples, shadow dances, mirrow
reflections and all the other Hal-
loween customs will be observed
at the Shelburne in addition to a
surprise dance, with prizes,

MURRAY'S — “The Cascade
Fantasie” is the entertainment
given nightly at the F‘on‘-‘mond
street restaurant. 'l_’:.% fTerty
ppo

and Gil Wells, su by mem-
bers of the Metropolitan Opera
Ballet, are the principal enter-
tainers. )

rln the sunshins of 1!fs, making friends

of all and enamies of nene, and above '

dl to be permitted to follow his own
l‘.]'tlml!-nu Iinclinntiona.
|far tha peace of mind of one of his

tempe rament e Lacorfs s in direct

e tis Inherit o title, and whon this
digtinetion suddenly comnes to bhim  he

pexorts toonomost unosunl moethod te
favold nssuming the rank that lus
been thrust upon him aguinst his will,

Hix ¢fforts to transfer the tile and (i
ollfzutions to another member of hils
Ffambiy and the unexpected
| ments resulting mnk
| phas While written
I\'-'lu. “The DBasker"
matie situations that promise to supply

the plot of the
In n eomidy

tha Allip which present day sudlences |

| soek In thentrical entertainment, The

actinn of the play takes plice In Fng-
land at 7 tima previous to the present
War,

| Maude has assemhbled a particulariy
| well known group of playera Ineluding
| Muriel Mortin Harvey, Maud Milton,
Margusrite Leslle, Cynthia Brooks,
Mpdeleine  Moredith, Allce Gordon,
Florence Lo Clercn, Hoassard Short.
Frunk Kingdon, Edewr Norton, Fd-
wird Lester and Jamen Kearney

Degitinling Monday alse Lea Kugel
will present at the Thirty-ninth Street
Theatre Emma Dunn as the star In
Huelie! Crothers's new comedy, "Old

Loulse Forsslund's novel “Old Lady
31" It ls In three acts and & pro-
logus with the scenes lald fn a village
on the New England cnast. The period
of the play s In tha ‘TUs.

1t is o love story of old peopls and
yvoung people for young people and ald
people. 1L plays upon the folbles of
womankind—thelr little tricks of mind
—nnd heart—their Hitis vanitien, thelr

Unfortunstuely |

develop- |

will reveal dra-'

| the Garriele Theaire, "So Long Letiy*
at the Shubert Theatre, "Go To It at
thim Princess Theatre and "Tho Show
of Wonders” at the Winter Garden,
| The photo play spectacies which
entinue are:  “Intoirrnnes” At the
faoerty Theatre, “A Dnughter of*ths
Godts™ at the Lyvie Theatre and “The
| Mungue of Lifa™ ot the IFark Theattrs,

'HOW WARFIELD PLAYS “OLD
' MEN."

Nisclosars From This Vamoeas Aes
tor on the Subject.

T will eome a2 4 shock (o many
watregoers to know that David War-
field, who has made such o wondertul

weedn In the plaving of old men
rules on the stage, doclares thers (s

[0 art In doing =, Frequently he |s

for these roles aud as to whetlier he
makes a epecial study of old mon
real lifa to nald In his portroayals, and
bhe lu forced to confess he hasn't any.

In responsa Lo the question us to
whether It 18 hard to play Wrls line
of parts, Mr. Wartleld, who 1s nightly

cdellghting huge andlences with Lid | ng girls of 22 are not uncommon (m:

"wonderful portrayal of tha lovabies old
musie teacher In “The Musie Master,”

declares 1t 18 not bard to anybody who | office walting to be told that U'm sorry, |

In trying,
et im keep on”

ho says. “That
| discover If ha has the gift. Even
though he has not tha light of that di-
vine spark mhich makes the differ.
ence between a goud player and a
great master, he may. at any ratg ‘e-
come n pretty good actor,

“ro differentiute the churicter from
pimself,” declares Mr. Warbeld, “'is
the real problem that confronta an old
actor in playing the role of ol old

le diMieylt enough” sald Mre. Tyxler th
other day, “but when It comes to ke

Heeting players for the deamatization

lof o story which has sold Into Lie
| hundreds of thousands vou are up
nealnat o mighty troublesomo proposi-
Ction, one that will give yon many o
| wakerul pight It you're of ths worry-

o thing that stares you In the
constantly s the realizntion tont
proEpective  thedtrvgoers
wbout your churkctera ul-
| reudy, oand that thelr Imuaginntions,
| helped out by the author's eluborate
deseriptions, have made living reall-
ties of theun.,  You can mearcely hope
to realize all the ddeas of these road
| ers, but you've got to dome pretey olom
to It or you're golng to hinve thousands
lof tremendously disappalnted patrons
| whosoe interest I8 golng to lag and
whose enthusiasm 18 going to wans

i.-l\'l'
s rinus
Know  ull

(1

IFor Lils support In “The Basker” Mr.  nsked about his method of preparing |the minute your curtsin goes up on

the first oct,

“In the cass of the ordinury jlay
|ﬂm deseription furnished you Ly the
Iauthor ta usually very conclse nnd it
| i not generally overburdened with de-
talls, ‘Enter Ielen,' It may read, ‘She
Iy a charming girl of 22" Now, eharm-

the stage, There nre gonvrally two or

Ithres of them sitting in my other

but ‘there len't any opening Just now.'
| When Helen 1s finally chosen and

Lady 81" The play was suggested by | is the only way In which a player can : when she walks on the stige she faces

& group of spectators who huve no
preconcelved notlons about her that
may Interfera with her efforts to make
« real person out of the youny lady In
thelr eyes.

“Rut it 300 or 400 personm In the
audience know everything about her
i they know about ‘Pollyanna’ it ia

1

going to bLe extremely difficult for her
tn muke good If she doesn’t ve up to

phael Kirel

rum-gir] et

s rearcticd fdeal of elin.

< beauty which 1.
cludes an ensembio ot face, tieure, #5
presgion, complexion  amd musculn®
grace—but sha had to e ablo to glvo
n sutisfactory demonstration of oo
voeal abliitle + ated of her underatand -
Inie of wlnt Hutes drawning-room
manners

valies

witlta an frunortant na Ler abiiity to
Pl the tamefal o which Vietn
Hervbort amd Irving Berdin have writ
e for “The Century Gul™ In the
Century chorne girt's knowledge  o#
how one shionud heive or onter & room
A knowisder which, {f the Century
chorys glrl il not lenrn 1t at board

I wehool, wis stralghiiway lmparted

to hier, wlong with 0 score sr mora aof
wlinllar sraves, Ly the Certiry Thea
tre's Instructar fn et e A K
thewanuin gpedinlly onijl - thnt

Jrr i,

[ The Elmendorf Lcc!urel.ﬁ

Dwight Elmendorf, tla travel
talker, hag Leen to Mexivo, huas
studied wnd  photographed  ita
most representative scencs sand
has brought Lack with him ru;.nr
{| new und mteresting fucts which
Hl will be revealed for the Prat time
at Curnegie Hall on Sunduy eve-
ning, November o, when he be-
eina his new sveason of artistically
illustrated travel tulks,  Other
il lectures in this course, which is
to extend over five Sunday eve-
nings and five Monday after-
(] noons, will be “Days in Spain,”
“Children and Flowers From
Many Lands,” *Old German
Towns: a Musical Journey," and
“The Sahara Desort, u Caravan

Journey." |




